








（The Irish Fireside）10月 9日号に「アイルランド詩人とアイルランド詩」（‘Irish Poets and Irish 
Poetry’）という見出しでサミュエル・ファーガソン論が掲載された。すでに詩人としては，前年
の 1885年，『ダブリン・ユニバーシティ・レヴュー』（Dublin University Review）5月号に「妖精の
































ティ・マガジン』（Dublin University Magazine）に掲載された作品で，前年 3月に『ブラックウッ
ズ・エジンバラ・マガジン』（Blackwood’s Edinburgh Magazine）に掲載された「妖精の泉」（‘The 
Fairy Well’）と対をなす作品である。「妖精のサンザシ」が前篇であり，2篇まとめて『エジンバ
ラ・マガジン』に投稿されたが，なぜか後篇の「妖精の泉」だけが掲載された。しかしこの作品は，
チャールズ・ギャヴァン・ダッフィが編集した『アイルランドのバラッド詩』（The Ballad Poetry 
of Ireland）に収録されて広く知られるようになるという数奇な運命をたどった。
すでに論じたが 3，この「妖精のサンザシ」は，ファーガソンが最初に発表した「アンカー鋳造」






くというモティーフは，長編詩『オシンの放浪』（The Wanderings of Oisin）を始め，初期の代表作
「盗まれた子供」（‘The Stolen Child’），「妖精シーの群れ」（‘The Hosting of the Sidhe’）などのテー
マだからである。しかもイェイツにとって，このテーマは現実世界から妖精の世界への単なる逃避
という以上の意味を持っている。その意味を解く鍵となっているのは，イェイツの「ディアドラの






　Great poetry does not teach us anything― it changes us. Man is like a musical instrument of 
many strings, of which only a few are sounded by the narrow interests of his daily life; and the 
others, for want of use, are continually becoming tuneless and forgotten. Heroic poetry is a phan-
tom finger swept over all the strings, arousing from man’s whole nature a song of answering har-
mony. It is the poetry of action, for such alone can arouse the whole nature of man.〔8〕It touches 
all the strings― those of wonder and pity, of fear and joy. It ignores morals, for its business is not 
in any way to make us rule for life, but to make character. It is not, as a great English writer〔9〕has 



















聖人たち」（‘sages standing in God’s holy fire’）に，「神聖な炎からあらわれ」（‘Come from the holy 
fire’），「欲情に病み／死すべき動物に縛り付けられた／わが心を焼き尽くせ」（‘Consume my heart 















And there at the foot of the mountain, two carried a sack full of sand,
They bore it with staggering and sweating, but fell with their burden at length.
Leaning down from the gem-studded saddle, I flung it five yards with my hand,



























































　Even the extravagance and exaggeration of the sentimental Celtic nature has often something 
romantic and attractive about it, something which has a sort of smack of misdirected good. The 
Celt, undisciplinable, anarchical, and turbulent by nature, but out of affection and admiration giv-
ing himself body and soul to some leader, that is not a promising political temperament, it is just 
the opposite of the Anglo-Saxon temperament, disciplinable and steadily obedient within certain 
limits, but retaining an inalienable part of freedom and self-dependence; but it is a temperament 

















































　Sometimes we were asked to breakfast, and afterwards my father would tell me to read out one 
of my poems. Dowden was wise in his encouragement, never overpraising and never unsympa-
thetic, and he would sometimes lend me books. The orderly, prosperous house where all was in 
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good taste, where poetry was rightly valued, made Dublin tolerable for a while, and for perhaps a 






















































with the Sea’）から，遺作となった戯曲『クフーリンの死』（The Death of Cuchulain）まで生涯こだ
わった英雄との最初の出会いである。
出会いはそれだけに留まらない。次にイェイツが議論するのはファーガスが王位を禅譲する場面



















を知らない」と述べたうえで，この作品はテニスンの『国王牧歌』（Idylls of the King）よりも優れ
ていると断言する。そして次のように結論付ける。
　Yet here is that which the Idylls do not at any time contain, beauty at once feminine and hero-
ic. But as Lord Tennyson’s ideal women will never find a flawless sympathy outside the upper 
English middle class, so this Deirdre will never, maybe, win entire credence outside the limits — 

















































　At once the fault and the beauty of the nature-description of most modern poets is that for them 
the stars, and streams, the leaves, and the animals, are only masks behind which go on the sad 
soliloquies of a nineteenth century egoism. When the world was fresh they gave us a clear glass 
to see the world through, but slowly, as nature lost her newness, or they began more and more 
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to live in cities or for some other cause, the glass was dyed with ever deepening colours, and now 
we scarcely see what lies beyond because of the pictures that are painted all over it. But here is 
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